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THE NEWSLETTER

 MARCH

"He who joyfully marches in rank and file

has been given a large brain by mistake,

since for him the spinal cord would suffice."

.                                                                                      -Albert Einstein
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Dusting                                                 8" x 12"

EVENTS

Me

    OK, I'm a little late this month, but not much.  Things are a little hectic here.  This newsletter has gotten well out of hand and I spend too much time on the other essays I write for publication.  I have been writing for Prime Time Arts and Entertainment Magazine for more than a year now, and I invite you to pick it up when you see it.  Circulation has grown beyond Bucks County into Philadelphia , Lehigh and New Jersey, and I'm happy to contribute to this important publication.

    I am hosting a special dinner/concert event at my studio Saturday April 22 for people who have not had the opportunity to attend the Riverside Symphonia.  It starts with a five-course dinner at my studio catered by Michele Pulaski of Dish (very yum) and features Maestro Mariusz Smolij, Artistic Director and Conductor of the Orchestra.  (see attachment for his bio)  During dinner, Maestro Smolij will talk about the evening's performance of Beethoven, Elgar and Shostakovich.  After the scrumptious dinner we will all walk a block to St. John's Church to hear the orchestra perform.

    $125 per person includes pre-performance gourmet dinner, wine, discussion and preferred concert seating.  Space is very limited for this wonderful, black-tie optional event.  If you would like to join us, call the studio now and I'll give you the details.  609-397-5679   If you email me, please don't use the reply function.

    I have an exciting event coming up.  I received a letter from a gallery in England, which stated they represent a number of artists, six of whom are American.  The gallery, the Stephen Friedman Gallery, is having a show for the six Americans at the end of April, and each artist will include a piece by another artist whose work they feel is influential, inspirational or somehow connected to his or her own.  One of the artists chose me.  That in itself was a pleasant surprise, but there is a further twist; the Artists name is Robert Beck.

    I never met Robert but I knew of him and his work in the same way he knows me and mine; we Googled ourselves and found each other.  His work is conceptual and abstract, to the other end of the spectrum from my paintings.  Robert likes the idea of two artists with the same name, and the unique issues that presents the viewers.  I think it's a hoot.

    Robert and I met for the first time this past weekend and had a delightful conversation.  There was no family connection as far as we could discern.  It's interesting how having a common bond without agenda, even one as unsubstantial as just having the same name, made it fun and exciting to meet.  Of course, it is a really good name.

    The Stephen Friedman Gallery is located in the Mayfair section of London, and represents artists with international reputation, so I'm very fortunate to be asked to participate.  I'm still gathering information, so expect more in my next newsletter.

Other Folks

    The Planned Parenthood Association of Bucks County  is having a Gala Concert to benefit the Rainbow Room, a center for lesbian, gay, bisexual, transgender, questioning youth and their allies (along with other youth programs).  Performers are Dar Williams and the New York City Gay Men's Chorus.  April 2nd, doors open at 2:30, Stephen Buck Theatre, New Hope - Solebury High School.  215-957-7981  rainbowroom@ppbucks.org

    Mixed Media Gallery is hosting a juried High School Senior Art Exhibition that runs through March 29.  323 S. Main Street, Doylestown, behind Mixed Media Art Supply.  M Tu W F, 9-7, Th 9-9:30, Sat 10-5, Sun 12-4. 215-345-0980

    A reminder we hold a figure session next door to my studio every Tuesday night at 7.  The session is long-pose, and runs for three hours.  There are some chairs for those who like to sit as they work, but participants are expected to bring everything they need, including easels.  The fee is $10 and it's open to mature artists of all skill levels.
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    I was invited to spend time at an upstate New York farm in a rural area located between Binghamton and Albany, so I packed my foul-weather gear and headed north.  This property is being returned to a working organic farm.  The 1800's Greek Revival house has a wood burning cook-stove in the kitchen, original flowered wallpaper in the bedrooms, and plank floors.  From the bathtub you look out over barns, a creek, and a modest red chicken coop.  My kinda place.

    I have a small history with chickens.  My father grew up on an egg farm in north Jersey, so I heard stories when I was a kid.  And during summers when I was in my late twenties I minded a farm which had a flock of Leghorns and Reds in addition to other animals.

    There is a unique ethos to chickens.  The whole concept of laying eggs - little daily packages of food (from our perspective) - is pretty amazing.  They are quirky too.  I remember when I took care of that farm and would come out the back door in the morning they would hear the creak of the back-door spring and start to cluck.  I would call out "good morning girls!" and a chorus of excited voices would rise from the shed.  Bwwaaawwwk-bwawk-bwawk.  They would flap around all flustered as I picked eggs out of the nesting boxes, some still warm.  If there weren't as many as expected I would give a brief lecture on the process of making soup, and the next day production would be back on track.

    I didn't want to paint the chickens in New York, however.  I wanted to capture the feeling of being in the coop.  There is a light, and a texture, and lord knows a smell.  It was cold - in the low 20's - but that's better than hot and sticky if you're spending a few hours at home with a bunch of Rhode Island Reds.

    I chose my clothing to compromise between warmth and maneuverability. Over regular clothes, I added my Carhartt overalls, a hooded sweatshirt, and insulated jacket.  I wore a watch -cap with a balaclava that could cover my face in case I needed to filter some of the crap (literally) that was flying around in the air.

    It was a challenge just getting to the coop.   The first hurdle was a locked metal gate that had to be scaled carrying a French easel, a bulky knapsack, and a painting panel, while dressed like the Pillsbury Dough Artist. Then I walked across a narrow, snow covered stone dam, hopping over the sluice in the middle.  The chicken pen is fortified against hawks by nets stretched over the top supported by a pole in the middle, so once through the gate I had to squat-crawl to the shed door dragging my stuff while the chickens investigated my shoes.  Yes, crawl through a chicken yard.

    There were two doors and a cramped area with feed cans that had to be negotiated before entering where the chickens nest and roost; a small space with a low, slanted roof.  It was tight for painting.  Roofing nails stuck through the ceiling, leaving only one spot where I could stand up fully, as long as I didn't bounce around.  Sometimes I'd move slightly to check my sighting and the nails would grab my hat.  No quick moves, which was fine by the chickens.

    I was set up next to the ramp that led to the chicken doorway, which is a small opening at the top of the wall not accessible to predators.  Chickens would walk past me on the ramp at shoulder height, pause to cock their head and give me the chicken-eye, regard the painting, and disappear out the door.  Every now and then there would be a great flurry of excitement and they would all come in or go out at full run, wings flapping, feathers and dust and who knows what yuk flying around.  There is a fine layer of whatever that stuff is on the surface of the painting that should brush off when it's dry.

    Leaving the coop was the reverse of arriving but this time I had a wet painting to juggle.  I did it in two trips.

    Doing a painting like this from life allows the passage of time to play a significant role.  My understanding of chicken behavior wasn't limited to what they were doing at the moment a picture was taken.  Over the course of the three-hour painting they got used to me and went back to being chickens.  I got to see them wander in and out, scratch around the floor and roost in the tree limbs that were wedged between walls.  As an artist trying to paint from direct observation, and faced with a lot of movement, I was forced to learn how the chickens were built, how they looked, and how they moved so I could indicate them accurately in the painting.  They didn't pose like that.  So this painting is very much about what a person sees and feels when they are in the coop, not what the camera would capture.  But a camera would have been a lot easier to carry.

 ~ Studio Talk: FAQ's~

    Answers to some of the art questions people ask about my business and materials.

    Since my website is an important business tool, and I just made use of a re-design, I thought I'd mention why I have it.  My Artspan website gives me (as a member) an enormous amount of information.  Let me give you a few statistics.  In January I had 500 visitors that looked at 10,000 pages.  That's an average of 20 pages each, which astounds me.  About 1000 of those pages were seen by people in more than 20 other countries as far-flung as Belarus and Estonia.  I'm sure some of those were people looking for something or somebody else - like they search for Tattoo and get my painting of the same name, or accidentally spell back surgery, beck surgery and get the operating room image.  But even so, with 45 pages visited from Brazil and 150 from Hungary, I know people stayed to check them out.  There are a lot of other interesting statistics, but the question is the websites value.

    Here's the dynamic: the website is a portfolio of your work.  It will not go out and get customers for you. They have to be directed to your site by some kind of promotion, be it a business card, a mailing, word of mouth, or some kind of advertising or PR.  This newsletter has been a big factor in creating interest in my work, and the website address on my column in Prime Time Magazine gets it in front of a lot of faces.

    I use the Artspan site because it isn't designed as a gallery or sales platform, which means I'm not required to have all the work on it available for sale.  I want my best work to be on the site so I can give someone a good idea what I do, not what I have left.  I pay a flat monthly fee.  I can change the images and text at will from my own computer, and that process is pretty easy to understand and execute.  One great feature of this site is visitors can elect to be notified of new work, and when I put a fresh image up a notice goes out to all those people, along with a link to the page.  They get an email, click a link, and go right to the painting.  Another feature of this site is how it maintains a high ranking when somebody uses a search engine.  If I Google Robert Beck right now, it . . . wait a second, I'm on dial-up . . . there, it comes up second out of 22.5 million.  Now that's a statistic.

    Having a basic site with a handful of images is $10 a month.  Mine cost $17 and has a bunch of do-it-yourself functions and an unlimited amount of images.  How many DVD rentals is that?

    Have I sold work off the site?  Yes, but those customers are already familiar with what my work looks like in real life.  I don't expect cold purchases.  But the site allows people that can't get to my studio to become familiar with my work, bringing it to the attention of an expanding audience, which leads to opportunities like the exhibit in London.  It represents me well to the world.  Go see.  www.robertbeck.artspan.com 
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The Listings

Me

    The Last Time They Met  12 Artists  Apr 28 - May 27  Stephen Friedman Gallery, 25-28 Old Burlington Street (Mayfair) London  W1S 3AN  Recept, Apr 27 ph: +4420 7494 1434 www.stephenfriedman.com 

Other Folks

    Mark Ludak  Solebury Land Preservation Photography Project   through Apr 15  Riverrun Gallery  The Laceworks 287 S. Main St., Lambertville hrs: daily 10-5, Sun 12-5, closed Tue  609-397-3349

    Jerry Cable  oil paintings  through Apr 1  Canal Frame-Crafts Gallery  1093 General Green Road, Washington Crossing, PA  hrs: Tue-Sat, 10-5  Thur, 10-7  215-493-3660  www.canalframe.com 

    John Ennis, Simon Mauer, Steve Smith, George Thompson, Robert Miele  paintings  through April 16th  the Trenton City Museum at Ellarslie, in Cadwallader Park, Trenton, NJ  hrs: Tu - Sat 11-3,  Sun, 1-4  989-3632  www.ellarslie.org 

    Tom Birkner  Motorscape  paintings  Mar 8 - Apr 8 DFN Gallery  176 Franklin St. NYC  Recept: Wed, Mar 8, 6-8  hrs: Mon-Sat 11-7  212-334-3400  www.dfngallery.com

    26th Annual Lambertville Historical Society Juried Art Exhibition  Lambertville and the Surrounding Area  through Mar 19  Coryell Gallery at the Porkyard 8 Coryell St. Lambertville  Wine & Cheese Party,  Fri, Mar 10, 5-7 hrs: Wed-Sun 11-5  609-397-0804

    David C Wurtzel Antarctica, Frank Magalhaes The Photograph: Concept to Print (photography) Mar 17 - April 16  Gallery 14 Photographic Art 14 Mercer St., Hopewell, NJ   Sat-Sun 12-5 & by appt.  609-333-8511   www.photosgallery14.com

[image: image5.png]



Beginning Snow                                   8" x 12"

R O B E R T   B E C K 

Studio  & Gallery  21 Bridge  Street, 2nd floor,  Lambertville, NJ  08530   609-397-5679  

rbeck@snip.net   www.robertbeck.artspan.com 

More work can be seen at www.robertbeck.artspan.com

    If you think any of your friends would like to receive this newsletter, have them contact me at rbeck@snip.net and I will put them on the list.  If you wish to have an announcement included, get it to me before the end of the month.  No promises.

This newsletter is only sent by request.  For more information on the above, or to be removed from distribution, email me at: rbeck@snip.net.

I appreciate feedback so feel free to contact me, but please do not use the 'reply to author' function.  It sends the whole newsletter back to me.  Too much stuff.  Thanks.

R
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